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Adhyaya - 1
INTRODUCTION

When the Critical Edition of the Adiparva of the
Mahabharata was completed by Dr. V. S. Sukthankar in 1933, it
was hailed as ‘ the most important event in the history of sanskit
philology, since the publication of Max Muller's edition of the
Rigveda with Sanana's commentary.! The Critical Edition
contained a complete critical apparatus, giving not only the
constituted text, but also the variant readings of the Mss.
utilised and spurious passages which were excluded from the
constituted text, the latter being shown in the critical notes and
the appendices. Dr. Sukthanakar appended a prolegomena to
this edition, in which he gave a full account of the Mss.
available, their classification and the principles followed in the
constitution of the text. This was fortunate as he lived to
complete only another parva, the Aranyaka. The work relating
to the other parvas was completed by 1966, with matching zeal
and scholarship, by his successors in accordance with the
Principles laid down by him. A student of this great epic of India
has now available to him; a really critical edition of the Mbh.
based on an extensive and carefully Ms. material collected from
all over India,
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- Winternitz, ABORI, Vol. XV, 1934, p. 159.



2 Epilogue of Mahabharata

It became obvious that the critically constituted text was
not the original Bharata, which was recited by Vaishampayana
at the snake sacrifice of king Janamejaya. Dr. Sukthankar
himself did not claim that it was reconstruction of the Ur.
Mahabharata. It is stated in the epic itself that this original text
did not contain any episodes or legends and consisted of only
24,000 stanzas. On the other hand, the critically constituted text
has a dimension which is more than three times the size of the
original Bharata as given in the epic. Furthermore, passages
which are suspected to be interpolations on intrinsic grounds,
such as the childish stories of the old maid and the five Indras,’
remotely connected if at all, with the Bharata war, had to be
retained in the constituted text, as they are to be found in all
versions. As observed by Winternitz, these interpolations must
have come to be added at some earlier period to which the
manuscript tradition did not reach back. A different approach -
was, therefore, needed to identify such earlier interpolations and
recover the original Bharata. It was thought that the satistical
approach would enable us to go a step further than the Critical
Edition and identify not only the original Bharata but also the
interpolations which came to be made thereafter.

A statistical analysis of the Anushtubh style in the Mbh.
Critical Edition has disclosed, by the application of the tests of
homogeneity, five styles, which are significantly different from
one another. According to the internal evidence in the Mbh. the
ndmber of compilers too is five corrosponding to the five
different styles found in the epic by the statistical study. Among
them the adhyayas belonging to one style give a self-contained
but a bare accont of the Bharata war and the number of verses
which they contain comes close enough to 24,000. This is the
Bharata of Vaishampayana, which was later expanded by four
bards, Suta, Sauti, the Harivamshakara and the author of the
Parvasangraha. It has also been possible to determine the
successive additions made by these later redactors by the same
method ( MGG, pp. VII, VIII ).

i Ibid, p. 174.






