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6 THE RAMAYANA AS A POEM

Valmiki, not even the most orthodox thinker will be dis-
posed to doubt. Whoever even cursorily reads the poem,
cannot but be struck with the inconsistencies, the sever-
ances of connections, juxta-positions of new and old ideas
which abound so greatly in the present Ramdyana, whe-
ther we take the Bengal or the Bombay text of it. And
one cannot but come to the conclusion that the Ramdyana
of Valmiki was substantially reconstructed at some sub-
sequent date.

A few glaring instances of contradiction will here be
sufficient to convince those who have not gone through
the poem. The first canto is an answer to a question by
Vilmiki to Narada as to who was then the best of kings
and Nirada gives the palm to Rama and recounts
the whole history of his life. The canto is thus almost a
precis of the whole poem. It seems from this as if Val-
miki knew not Rama nor his great exploits. And yet
further on he says to Siti in the Uttarakinda that he
knew her father-in-law DaSaratha who was his friend and
knows her father Janaka, that he knows why and how
Riama has abandoned her. In fact, Valmiki knows every-
thing and yet asks Narada who is the best of kings.
Either the first or the second is a subsequent interpolation.
Again, Sugriva in the Kiskindhd-kanda first says that he
does not know the abode of the evil Raksasa (Rivana)
nor his prowess, nor his family.

F oA faad qex |qar qrowEs: o
ared famd aify regdaer ar s 0

And yet further on Sugriva gives a detailed description of
the whole world to the search parties sent by him and
therein describes Lanka itself mentioning the fact that
that country belonged to Ravana.

¥ fg ey awaww vawe gtr'mr' '
Twarfaqddi:  agaaangy: )

Even Kabandha extols Sugriva’s knowledge of all the
places inhabited by Raksasas. :
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THE PRESENT RAMAYANA DIFFERENT 7

g fz wararfa sreeqq gatfg sRAEIT )
Fatarfaat aF agwarfrrsair o

The inconsistency is irreconcileable. The commentator
sees the evident contradiction herein involved and makes
a frantic effort at reconciliation by remarking that q ST&
means g1 Gafq A5:1  In fact the commentator makes
a negative sentence mean exactly the corresponding. affir-
mative. But the difficulty of explaining the next Sloka
which follows s fasd a<q &ec. is insuperable. For there-
in Sugriva says—

T g gfasnafa @ Sisafeg
wfesarfa aur a gar seafy @fastg o

If Sugriva did not know the abode of Ravana, his say-
ing “but I swear truly, give up thy wailing; 1 will make
such effort that thou shalt soon recover thy Sitd” is-con-
sistent. But if he knew his abode as the commentator would
have it, he should not have szid *“‘but’ or g in the next
Sloka; he should have said ‘“and” or 5 s.e., “and I know
his abode and I swear that thou wilt soon recover thy lost
love.” It is needless to comment further on the opinion of
the commentator. Candidly speaking the geographical de-
scription of the whole world given by Sugriva is, as we
shall show hereafter, a subsequent interpolation which
formed no part of the original poem of Valmiki. Forgeries
always expose themselves, and the numerous additions,
alterations and amplifications in the Rdmdyana are so evi-
dent that the conclusion cannot be avoided that the text
of Valmiki has been recast almost wholly and by unskilful
hands.

The old nucleus of the RGmdyana is, however, easily
distinguishable from the vast accretions which have ga-
thered round it. It essentially belongs to that ancient
period of Indian History when sacrifice was the most dis-
tinguishing feature of Aryan worship, when Buddhism
was unknown, when idol-worship did not exist, when Brah-
mins and Kgatriyas freely ate animal food, when women
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8 THE RAMAYANA AS A POEM

learnt the Vedas and performed Vedic rites, when Ksatri-
yas competed with Brahmins in learning and Brahmins
competed with Ksatriyas in archery. If we scan the life
of Rima and Sitd, DaSaratha and Kausalyd, Bharadvéja
and Agastya, we find a state of society entirely dissimilar
to our own, a society uncontaminated with the feelings
and circumstances to which Buddhism has given rise.
Riama fails not to perform a sacrifice himself in consecra-
tion of the hut built by Laksmana and offers in oblation
the flesh of deer specially killed for the occasion. The fact
that Laksmana roasts a whole deer must strike us, accus-
tomed as we are to vegetable food and even vegetable
sacrifices for centuries, as something very startling;

o wq: gaeain: faa: F@ge Aar )
dgar xEFTT goer oA wha n

When Rima performs the last obsequies of Jatiyu, he
offers venison to the departed bird;

Afguiart Nwa INear agramm: 1
gFAE =& T X g o

Again, he is an adept in reciting the Vedic mantras on the
various occasions in man’s life—

USART AZIAST ATFATRQ af qa: )
AT ATTHT TATT fganren: 1

And further on—

gamaey v waafa framaa:
aeeqaTR+ fast aog T AT g N

The poet nowhere fails to describe how Rama performed
his sandhyd every day. In fact Rima’s proficiency in Vedio
mantras and his strict observance of Vedic rites could not
be less than those of any rigid Brahmin. In Rima’s time
even women performed sacrifices and made their sandhyd
obeisance. When Rima went to see Kausalyd after the
order for his banishment had been obtained by Kaikeyi
from her husband, she was performing a sacrifice not in
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THE PRESENT RAMAYANA DIFFERENT 9

the presence of her husband but by herself with Vedic
maniras —

ar @taagar gyt fad aaaTaar |
wulia gifa o agr wxg FAHTAT 0

When Miruti did not find Sitd after his wearisome search
for her, he sat on a tree by the side of a beautiful rivulet
in the ASokavana of Rivana, believing that she would
come to that very stream early in the morning to perform
her sandhya.

HSATHRIARAT: TITAT ATSART STy |
at Jaf gaawt dend gafgAl o

A woman performing sandhyd—woman who is now believ-
ed to be incapable of learning the Vedas—seems passing
strange to our ears. And it did so strike the ears of the
modern commentator also, for he remarks—

fow grgrnagameas gearagrda@areda ax fexar afasre
TMENHAY agdenugdseary g fgaedafas< s@a=q )

[Sandhyad simply means contemplation of God and hence
in that sense a woman has permission to perform sandhya.
It is entirely another thing that only a dvija or a twice
born has the right to perform sandhyd in the sense of con-
templation of God by knowing and reciting the Gayatrl
mantraj. This is however an unwarranted quibble; for
what worship women are now allowed to perform, cannot
be and is not styled gegqr. And what should we think when
we are told that Kausalyd killed by her own hands the
sacrificial horse with three sword strokes.

wYaear & g4 ax afad quaa: o
gardfroards fafir: aorar gar o
She must have been a very strong and a true Rajput lady
indeed.

The pictures of the ASramas of Bharadvédja and Agas.
tya are very interesting. Fond of retired scenes of great
natural beauty and intensely religious and monastic in
their occupation and spirit, the Rsis passed their time in
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10 THE RAMAYANA AS A POEM

ablutions, in study, in contemplation and in sacrificing.
Yet they were not strangera to what was passing around
them and raised their own subsistence from fields ploughed
with their own hands. When compelled by necessity, they
took up arms in defence of themselves, their sacrifices and
their cultivations. Then again they ate flesh like their
Ksatriya friends.

4 SAAT WEAT ATATW T |
They could sacrifice a cow in qgy%.
AT qATHAT AREAYRF aaq: )

There was no idol-worship in their devotion; their huts
contained separate sacrificial alters for the various deities
of the Vedas—Indra, Varuna, Yama and so on.! These and
other similar circumstances disclose a state of society
which existed long before the rise of Buddhism, a society
accustomed to the adoration of Vedic deities by sacrifice,
a society in which the Brahmins and Ksatriyas were not
separated by an unbridgeable gulf, a society in which
women played as strong and independent a part as men.
Undoubtedly such was the time of Valmiki, the author of
the Ramayana. It is impossible that any poet who lived
about the beginning of the Christian era (when the Rama-
yana, as we shall soon show, assumed its present shape)
should have such ideas in his mind though such ideas
existing in a poem already respected might be retained
from a feeling of sanctity attached to them.

1. Rama’s pluce also contained & separate Ayatana for Visnu.
shaciga®y fason: fasy aeaero: 1 1L, 6, 4. The commentator
wrongly explains this by saying faawgafa &qi—qm-& If it were
‘& Ragurag why is it called Vigpu’s house? It appears that
R&ma’s palace had separate sacrificial apartments for each of
the Vedic gods in the same way as the hamble habitation of
Agastya.
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